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MUMH 4770: Masterpieces of Choral Literature, Spring 2018 
 

Prof. Rebecca Dowd Geoffroy-Schwinden (JEF-roy SHWIN-din) 
Monday, Wednesday, and Friday from 11–11:50am in Music 290 
Office Hours: Mondays 1:30–3, and by appointment in Music 314 
E-mail: Rebecca.Geoffroy-Schwinden@unt.edu 
 
This course will survey masterpieces of Western choral literature from the chants of Hildegard von 
Bingen to the part songs of Eric Whitacre. Class time will be dedicated to score study and group 
discussion informed by readings and lectures that contextualize the works. In addition to learning 
about significant composers from the major eras of choral literature, we will explore diverse choral 
genres and trace their evolution over time and across geographic regions. We will also read scholarly 
articles that exemplify the various ways that musicologists have analyzed choral literature in its 
historically and culturally specific contexts. After learning to identify and discuss the musical styles 
of specific composers, time periods, and genres, you will be able to develop programs of choral 
music grounded in your own musical and historical analysis. Throughout the semester, we will 
consider the many reasons that people have sung together in diverse times and places, as well as how 
the definition of choral literature has in fact always remained in flux. 
 
Learning Outcome Promises 

If you complete all assignments and participate in class as outlined in this syllabus, by the end of this 
course you should be able: 
 

❖ To recognize the major stylistic periods, genres, and composers of Western choral music; 

❖ To discuss the form, harmonic structure, motivic treatment, texture, instrumentation, and 
text setting of choral works; 

❖ To relate musical features of choral works to their unique performances contexts; 

❖ To compare and contrast choral works based on historical and musical analysis; 

❖ To appraise the evolution of choral genres;  

❖ To design performance programs based on the stylistic or generic features of choral works, 
and to justify the program’s organization in a written argument; 

❖ To use scholarly sources to inform your own historical and musical analysis; 

❖ To critique choral works based on analysis of scholarly, historical, and musical evidence. 
 
Required Course Materials 

Dennis Shrock, ed. Choral Scores (Oxford: Oxford University Press, 2015). *Paperback version 
required. You must bring this book to class every class session unless otherwise instructed. 
 
Dennis Shrock, ed. Choral Repertoire (Oxford: Oxford University Press, 2015). *Any format 
acceptable. Also available in the Reference section on the 4th floor of Willis Library. 
 
Other materials assigned throughout the semester will be available through library databases, as a 
PDF on Blackboard, and/or on reserve at Willis Library. 
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We will consult the following scores in class this semester, thus you may wish to add a copy to your 
personal collection. They are all Dover scores: 
Johann Sebastian Bach, St. Matthew Passion, BWV 244 
Johann Sebastian Bach, Mass in B Minor, BWV 232 
George Frideric Handel, Israel in Egypt 
Joseph Haydn, The Creation 
Ludwig van Beethoven, Missa Solemins 
 
As future choral educators, the following books may be useful additions to your personal library. I 
will draw on them for some of our lectures this semester: 
Chester Lee Alwes, A History of Western Choral Music, vols. 1 and 2 (New York: Oxford University 
Press, 2015). 
Robert L. Garretson, Choral Music: History, Style, and Performance Practice (Englewood Cliffs, NJ: 
Prentice Hall, 1993). 
Nick Strimple, Choral Music in the Nineteenth Century (New York: Amadeus, 2008). 
Nick Strimple, Choral Music in the Twentieth Century (New York: Amadeus, 2002). 
 
Graded Deliverables 

25 points: Pop Quizzes on Shrock Readings & Class Lectures (7 quizzes, 2 lowest grades dropped) 
15 points: Listening Quizzes (5 quizzes, 2 lowest dropped) 
10 points: Program 1 with short paper (Due 3/7) 
15 points: Program 2 with short paper (Due 4/11) 
20 points: Program 3 with short paper (Due 5/9) 
5 points: Performance Review (Due by 4/18) 
10 points: Attendance, Preparation, Participation, Discussion Questions (Due dates below) 
 
= 100 possible points for final grade 
 
Grades 

Letter grades will be assigned for the final course grade according to UNT's grading system, which 
can be consulted in detail at http://registrar.unt.edu/grades/understand-your-grade-report: 

A: excellent work (4.0 grade points, 90–100%)  
B: good work (3.0 grade points, 80–90%) 
C: fair work (2.0 grade points, 70–80%) 
D: passing work (1.0 grade points, 60–70%) 
F: failure (no grade points received, <60%) 
For pass/fail assignments: 
P: passed 
NP: not passed 

 
Late Assignments 

Discuss late assignments with me in advance of the assignment deadline. Otherwise, the assignment 
will go down by a full letter grade for each 24-hour period it is overdue. (i.e. One minute late, your 
total possible grade becomes a B, and so forth.) 
 
 
 

http://registrar.unt.edu/grades/understand-your-grade-report
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Attendance, Participation, & Preparation 

This course is structured as a discussion seminar; therefore, your attendance and participation are 
crucial to both you and your colleagues. Arriving more than 5 minutes late or underprepared to 
participate (i.e. half-asleep, without having consulted class materials, etc.) qualifies as an absence. 
Repeated tardy or unprepared arrivals are disruptive; three of these will count as an absence. 
 
Each class session you are required: 

❖ To bring reading notes; 

❖ to participate in discussion; 
❖ and to take careful notes during class time. 

Consistent failure to fulfill these three requirements will result in a “0” for the preparation and 
participation portion of the final course grade. 
 
Plan to attend every class meeting. But even with the best of intentions, you may come down sick or 
find yourself in a no-win scheduling conflict. In such cases, send me a short, explanatory e-mail in 
advance. It will be your responsibility to catch up, including getting notes and class materials from a 
classmate. You will be granted a maximum of three absences (or absence equivalents, as described 
above) for the course—authorized absence cards from Dean of Students and other authorized 
absences count as part of this maximum. Each further absence will result in the lowering of your 
AP&P grade by 1 point. Upon your fourth absence, I will contact your Dean and/or major 
professor and notify UNT’s early alert system. You will be held to UNT's absence policies, so please 
familiarize yourself with them at http://policy.unt.edu/policy/15-2-5. 
 
Access to Information—Eagle Connect 

Your access point for business and academic services at UNT occurs at my.unt.edu. All official 
communication from the university will be delivered to your Eagle Connect account.  For more 
information, please visit the website that explains Eagle Connect.   
Link:   eagleconnect.unt.edu/  
 
I will frequently communicate with you through Blackboard Learn and your UNT e-mail address. 
Please check both regularly. Failure to do so will result in a lower AP&P grade. 
 
Financial Aid & Satisfactory Academic Progress (SAP) 

A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial 
aid.  Students must maintain a minimum 2.0 cumulative GPA in addition to successfully completing 
a required number of credit hours based on total registered hours per term.   Students cannot exceed 
attempted credit hours above 150% of their required degree plan.  If a student does not maintain the 
required standards, the student may lose their financial aid eligibility. Students holding music 
scholarships must maintain a minimum 2.5 overall cumulative GPA and 3.0 cumulative GPA in 
music courses. 
 
If at any point you consider dropping this or any other course, please be advised that the decision to 
do so may have the potential to affect your current and future financial aid eligibility. It is 
recommended that you to schedule a meeting with an academic advisor in your college or visit the 
Student Financial Aid and Scholarships office to discuss dropping a course being doing so. 
Link:   http://financialaid.unt.edu/sap 

http://policy.unt.edu/policy/15-2-5
http://my.unt.edu/
http://eagleconnect.unt.edu/
http://financialaid.unt.edu/sap
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Academic Integrity & Code of Conduct 

Academic writing is seldom self-contained with respect to its ideas and proof. Quoting and citing 
sources strengthens your writing by explicitly situating your argument within an ongoing 
conversation and body of evidence. There are several systems for documenting sources, which we 
will discuss in detail for each course assignment. 
 
On occasion, a student attempts to disguise his or her sources, sometimes because he or she feels 
unprepared to complete an assignment, and sometimes because he or she is under time constraints. 
Copying without attribution from the work of a classmate, from a printed text, or an electronic text 
weakens your integrity as a student and writer and prevents you from engaging properly with other 
scholars through writing. Getting caught carries very serious consequences. If I suspect anyone of 
plagiarism, I am obligated to report it to the Dean of Students. 
 
Students caught cheating or plagiarizing will receive a "0" for that particular assignment or exam [or 
specify alternative sanction, such as course failure]. Additionally, the incident will be reported to the 
Dean of Students, who may impose further penalty. According to the UNT catalog, the term 
“cheating" includes, but is not limited to: a. use of any unauthorized assistance in taking quizzes, 
tests, or examinations; b. dependence upon the aid of sources beyond those authorized by the 
instructor in writing papers, preparing reports, solving problems, or carrying out other assignments; 
c. the acquisition, without permission, of tests or other academic material belonging to a faculty or 
staff member of the university; d. dual submission of a paper or project, or resubmission of a paper 
or project to a different class without express permission from the instructor(s); or e. any other act 
designed to give a student an unfair advantage. The term “plagiarism” includes, but is not limited to: 
a. the knowing or negligent use by paraphrase or direct quotation of the published or unpublished 
work of another person without full and clear acknowledgment; and b. the knowing or negligent 
unacknowledged use of materials prepared by another person or agency engaged in the selling of 
term papers or other academic materials.  
Link:  http://facultysuccess.unt.edu/academic-integrity 
 
Acceptable Student Behavior 

Student behavior that interferes with an instructor’s ability to conduct a class or other students' 
opportunity to learn is unacceptable and disruptive and will not be tolerated in any instructional 
forum at UNT. Students engaging in unacceptable behavior will be directed to leave the classroom 
and the instructor may refer the student to the Dean of Students to consider whether the student's 
conduct violated the Code of Student Conduct. The university's expectations for student conduct 
apply to all instructional forums, including university and electronic classroom, labs, discussion 
groups, field trips, etc. (Also see below, UNT Care Team) 
Link:  https://deanofstudents.unt.edu/conduct 
 
Student Perceptions of Teaching (SPOT) 

Student feedback is important and an essential part of participation in this course. The student 
evaluation of instruction is a requirement for all organized classes at UNT. The short SPOT survey 
will be made available April 16th – May 3rd to provide you with an opportunity to evaluate how this 
course is taught.  For the spring 2017 semester you will receive an email on April 17th (12:01 a.m.) 
from “UNT SPOT Course Evaluations via IASystem Notification” (no-reply@iasystem.org) with the 
survey link. Please look for the email in your UNT email inbox.  Simply click on the link and 
complete your survey.  Once you complete the survey you will receive a confirmation email that the 

http://facultysuccess.unt.edu/academic-integrity
https://deanofstudents.unt.edu/conduct
mailto:no-reply@iasystem.org
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survey has been submitted.  For additional information, please visit the spot website at 
www.spot.unt.edu or email spot@unt.edu. 
 
Writing Resources 

Visit the UNT Writing Lab for tutoring, workshops, and more: writinglab.unt.edu 
You can find more UNT Writing Resources here: 
https://tsgs.unt.edu/new-current-students/writing-resources 
 
Office of Disability Accommodation 

The University of North Texas makes reasonable academic accommodation for students with 
disabilities. Students seeking accommodation must first register with the Office of Disability 
Accommodation (ODA) to verify their eligibility. If a disability is verified, the ODA will provide you 
with an accommodation letter to be delivered to faculty to begin a private discussion regarding your 
specific needs in a course. You may request accommodations at any time, however, ODA notices of 
accommodation should be provided as early as possible in the semester to avoid any delay in 
implementation. Note that students must obtain a new letter of accommodation for every semester 
and must meet with each faculty member prior to implementation in each class. For additional 
information see the Office of Disability Accommodation. 
Link:  disability.unt.edu. (Phone: (940) 565-4323) 
 
Retention of Student Records 

Student records pertaining to this course are maintained in a secure location by the instructor of 
record. All records such as exams, answer sheets (with keys), and written papers submitted during 
the duration of the course are kept for at least one calendar year after course completion. Course 
work completed via the Blackboard online system, including grading information and comments, is 
also stored in a safe electronic environment for one year. You have a right to view your individual 
record; however, information about your records will not be divulged to other individuals without 
the proper written consent. You are encouraged to review the Public Information Policy and the 
Family Educational Rights and Privacy Act (FERPA) laws and the university’s policy in accordance 
with those mandates. 
Link: http://ferpa.unt.edu/ 
 
Course Schedule 

 
Spring Semester Add/Drop Period 

Link:  http://catalog.unt.edu/content.php?catoid=17&navoid=1737 
General Academic Schedule 

Link:  https://www.unt.edu/catalogs/2017-18/calendar 
 

W Jan. 17 Introduction to the course and one another 

F Jan. 19 Medieval  
Repertoire, “The Medieval Era,” 3–6; and “Hildegard von Bingen,” 6–7.  
Scores, “O viridissima virga,” 937. 

M Jan. 22 Jennifer Bain, “Hooked on Ecstasy: Performance ‘Practice’ and the Reception of the 

http://www.spot.unt.edu/
mailto:spot@unt.edu
http://writinglab.unt.edu/
https://tsgs.unt.edu/new-current-students/writing-resources
http://disability.unt.edu/
http://ferpa.unt.edu/
http://catalog.unt.edu/content.php?catoid=17&navoid=1737
https://www.unt.edu/catalogs/2017-18/calendar
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Music of Hildegard von Bingen,” in The Sights and Sounds of Performance in Early Music, 
eds. Maureen Epp and Brian E. Power (Surrey and Burlington: Ashgate, 2009): 253–
273. 
Discussion Questions due by Sunday 1/21 @ midnight 

W Jan. 24 Repertoire, “Philippe de Vitry,” 8–9; and “Guillaume de Machaut,” 9–11.  
Scores, “Messe de nostre dame (Kyrie),” 938. 

F Jan. 26 Renaissance  
Repertoire, “The Renaissance Era,” 17–19, “France,” 19–21, “Guillaume DuFay,” 21–
24, and “Josquin Desprez,” 28–32. 
Scores, “Missa L’homme armé (Kyrie),” 939; and “Missa de beata virgine (Agnus Dei),” 940. 

M Jan. 29 Bonnie J. Blackburn, “For Whom do the Singers Sing?” Early Music 25, no. 4 
(November 1997): 593–610. 
Discussion Questions due by Sunday 1/28 @ midnight 

W Jan. 31 Repertoire, “Clément Janequin,” 36–37; “Jan Pieterszoon Sweelink,” 46–48; “Italy,” 48–
51; “Orazio Vecchi,” 73–75; and “Giovanni Giacomo Gastoldi,” 77–80. 
Scores, “Au joli jeu,” 940; “Or sus, serviteurs du Seigneur,” 941–942; “Fa una canzona,” 944; 
and “Amor vittorioso,” 945. 

F Feb. 2 Repertoire, “Jacques Arcadelt,” 55–57; and “Carlo Gesualdo,” 83–85.   
Scores, “Io dico che fra voi,” 942–943; and “Resta di darmi noia,” 946. 

M Feb. 5 Repertoire, “Andrea Gabrieli,” 66–67; and “Giovanni Gabrieli,” 78–80. 
Scores, “Hodie Christus natus est,” 945. 

W Feb. 7 Repertoire, “Giovanni Pierluigi da Palestrina,” 61–65. 
Scores, “Tu es Petrus–Quodcumque ligaveris,” 943; and “Missa Tu es Petrus (Kyrie),” 943–944. 

F Feb. 9 Guest, Ryan Sullivan 
Repertoire, “Spain and the New World,” 87–88; and “Tomás Luis de Victoria,” 95–98.  
Scores, “Vere languores nostros,” 947. 

M Feb. 12 Repertoire, “England,” 135–138; “Thomas Morley,” 160–163; “Orlando Gibbons,” 
181–183; “Germany and Austria,” 98–101 and “Orlando Di Lasso,” 112–118. 
Scores, “My bonny lass she smileth,” 951; “Almighty and everlasting God,” 952; “Tutto lo di,” 
948. 

W Feb. 14 Repertoire, “Thomas Tallis,” 147–150; and “William Byrd,” 155–160. 
Scores, “If ye love me,” 950; and “Ave verum corpus,” 950. 

F Feb. 16 No class: TMEA 

M Feb. 19 Baroque  
Repertoire, “The Baroque Era,” and “Italy,” 187–191; and “Monteverdi,” 191–196. 
Preface to, Hendrik Schulze, Vespro della Beata Virgina (New York: Bärenreiter Kassel, 
2013), V–XX. 
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“Magnificat septem vocibus,” 146–179. 
Listening Quiz #1: Medieval & Renaissance 

W Feb. 21 Repertoire, “Antonio Vivaldi,” 217–220; and “Antonio Lotti,” 212–214.  
Scores, “Gloria, RV589 (Et in terra pax),” 954; and “Crucifixus,” 954. 

F Feb. 23 Repertoire, “France,” 229–231; “Marc–Antoine Charpentier,” 234–240; “Germany,” 
248–251; “Heinrich Schütz,” 251–261; and “Georg Philipp Telemann,” 286–291. 
Scores, “In nativitatem Domini canticum, H314,” 954–955; “Musicalische Exequien,” 955–956; 
and “Uns ist ein kind geboren, TWV 1:1541,” 957. 

M Feb. 26 Oratorio Project 

W Feb. 28 Oratorio Project 

F Mar. 2 Repertoire, “England,” 312–314; and “George Frideric Handel,” 326–342.  
Scores, “Saul,” 959. Saul (How excellent thy name, O Lord), 351–370. 

M Mar. 5 Donald Burrows, “Handel’s oratorio performances,” from The Cambridge Companion to 
Handel, ed. Donald Burrows (Cambridge: Cambridge University Press, 1997): 262–281. 
Discussion Questions due by Sunday 3/4 @ midnight  

W Mar. 7 Repertoire, “Johann Sebastian Bach,” 293–302.  
Scores, “B Minor Mass,” 957–958. B Minor Mass (Et incarnates est, Crucifixus, Et 
ressurexit), 281–326. 
Program & Paper 1 Due 

F Mar. 9 Guest, Lindsay Pope 
St. Matthew Passion  

Mar. 10–18 Spring break, no classes 

M Mar. 19 Classical 
Repertoire, “The Classical Era,” 355–356; “Italy and France,” 387–388; and “François-
Joseph Gossec,” 389–390. 
Listening Quiz #2: Medieval through Baroque 

W Mar. 21 Repertoire, “Austria and Germany,” 357–358; “Michael Haydn,” and “Joseph Haydn,” 
362–370.  
Scores, “The Creation,” 960–961. The Creation (Achieved is the glorious work), 402–421. 

F Mar. 23 Repertoire, “Wolfgang Amadeus Mozart,” 375–381; and “Luigi Cherubini,” 392–393. 
Scores, “Requiem (Lacrimosa),” 961; and “Requiem in C Minor (Graduale),” 962. 

M Mar. 26 Guest, Adam LaSpata, on William Billings and late eighteenth-century America. 
Repertoire, “The United States,” 399–400; and “William Billings,” 402–405. 
Scores, “Chester,” 962–963. 

W Mar. 28 Katherine Hambridge, “Staging Singing in the Theater of War (Berlin, 1805),” Journal of 
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the American Musicological Society 68, no. 1 (Spring 2015): 39–97. 
Discussion Questions due by Tuesday 3/27 @ midnight 

F Mar. 30 Romantic 
Repertoire, “The Romantic Era,” 407–408; “Austria and Germany,” 441–442; and  
Repertoire, “Ludwig van Beethoven,” 441–447. 

M Apr. 2 Repertoire, “Franz Schubert,” 382–387; “Robert Schumann,” 456–461; and “Felix 
Mendelssohn,” 450–456. 
Scores, “Minnespiel, op. 101,” 965–966; “Die Nacht,” 961–962; “Elias/Elijah,” 965.  
Elias (Siehe, der Hüter Israels)/Elijah (He, watching over Israel), 570–595; and 
Minnespiel, op. 101, 596–604. 
Listening Quiz #3: Baroque & Classical 

W Apr. 4 Guest, Lindsay Pope 
Repertoire, “Fanny Hensel,” 449–450. 
R. Larry Todd, Fanny Hensel: The Other Mendelssohn (Oxford: Oxford University Press, 
2010), 152–161.  

F Apr. 6 “Johannes Brahms,” 474–483. 
Scores, “Ein Deutsches Requiem,” 967. Ein Deutsches Requiem (Selig sind, die da Leid 
tragen), 612–643. 

M Apr. 9 Repertoire, “Anton Bruckner,” 470–474; “Joseph Rheinberger,” 484–488; “England,” 
524–525; and “Sir Charles Villiers Stanford,” 537–539. 
Scores, “Os justi,” 966–967; “Abendlied,” 968; and “Beati quorum via,” 970.  
Os justi, 607–611; Abendlied, 646–648; and Beati quorum via, 666–670. 

W Apr. 11 
 

Repertoire “The United States,” 545–546; and “Amy Beach,” 555–557. 
Scores, “Three Shakespeare Choruses,” 971–972; and Three Shakespeare Choruses, 677–679. 
Program & Paper 2 Due 

F Apr. 13 Modern Era 
Guest, Ryan Sullivan 
Repertoire, “The Modern Era,” 559–564; “The United States,” 711–715; “Randall 
Thompson,” 720–722; and “Aaron Copland,” 722–723. 
Repertoire “The Peaceable Kingdom,” 985.  

M Apr. 16 
 
 

Guest, Dr. Ellen Bakulina 
Repertoire, “Russia,” 502–504; and “Serge Rachmaninoff,” 521–523. 
Scores, “Vsenoshchnoye bdeniye,” 970; and Requiem (Agnus Dei), 499–518. 

W Apr. 18 Repertoire, “France,” 408–410; “Gabriel Fauré,” 430–434; , “France and Switzerland,” 
564–567; “Claude Debussy,” 567–569; and “Lili Boulanger,” 576–577. 
Scores, “Requiem,” 964; “Trois Chansons de Charles d’Orléans,” 972; “Vieille prière 
bouddhique,” 973–974; and Vieille prière bouddhique, 714–741. 
Listening Quiz #4: Classical & Romantic 
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F Apr. 20 Class Guest, Dean John Richmond to discuss “Selecting Choral Repertoire as Pre-
Curriculum ‘Planned Serendipity’,” Choral Journal 30 (May 1990): 23–30. 
Discussion Questions due by Thursday 4/19 @ midnight 

M Apr. 23 Repertoire, “Austria and Germany,” 589–591; “Paul Hindemith,” 597–599. “England,” 
672–674; and “Benjamin Britten,” 695–699.  
Scores, “Six Chansons,” 975–976; “A Ceremony of Carols,” 983–984; and A Ceremony of 
Carols, 881–888. 

W Apr. 25 Repertoire, “Charles Ives,” 715–716; “Ralph Vaughn Williams,” 675–679; and “Gustav 
Holst,” 679–681. 
Scores, “Three Harvest Home Chorales,” 984–985; “Five English Folk Songs;” “Lullay My 
Liking,” 982; and Three Harvest Home Chorales, 896–902. 

F Apr. 27 Class guest, Donna Arnold on Russian Men’s Choirs in the United States  
Repertoire, “Russia and Estonia,” 638–639. 

M Apr. 30 Repertoire, “Cyrillus Kreek,” 643–644; “Veljo Tormis,” 648–650,” and “Arvo Pärt,” 
651–653 
Scores, “Laulusild,” and “Berliner messe,” 980. Laulusild, 839–842; and Berliner messe 
(Kyrie), 843–845. 
Listening Quiz #5: Medieval through Modern 

W May 2 Last day of class  

W May 9 Program & Paper 3 Due 

 


